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Gad Beck is a great story teller. He was ten years old when the Nazis 
came to power and 19 when his great love Manfred Lewin was deported 
and killed in Auschwitz. “Half-breeds” by Nazi standards Gad Beck and his 
twin sister Miriam were interned at Rosenstrasse camp in the centre of 
Berlin in 1943 but set free again after unique street protests by non-
Jewish relatives and friends. 
As leader of the underground group “Chug Chaluzi” Gad Beck helped to 
organize the survival of many Jews in Berlin during the last two years of 
World War II until he and his friends were finally caught. 
 
How is history remembered and told? How is an eye witness staged by 
later generations and how does he stage himself?  
 
A film about the fluid boundaries between truth and legend and about the 
omnipresence of media representations in history. 
A film about negotiating between generations, about curiosity, flirtation 
and tact. 
A film about mundane heroism and gay lust for life in a murderous time.  
 
Authors: Carsten Does and Robin Cackett 
Camera: Frank Kranstedt 
Montage: Susanne Foidl 
Produced by the authors 
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"The officer entered the room. -  
Why did the SS have to look so handsome?" 

   

 
 
HOW IS HISTORY REMEMBERED AND TOLD?  
A DOCUMENTARY ABOUT AN OPENLY GAY WITNESS OF NAZI-GERMANY 
 
Gad Beck is probably one of the most colourful personalities in German Jewish history. He survived Nazi-
Germany as a homosexual and Jewish youth. A crucial experience in his life was the deportation of his Jewish 
lover Manfred Lewin who did not survive the Holocaust: the entire Lewin family was murdered in Auschwitz.  
As a "half-breed" by Nazi-standards Gad Beck was interned at Rosenstrasse-camp in the centre of Berlin in 
1943, but set free again after unique street-protests by non-Jewish relatives and friends. Soon after he joined 
the "Chug Chaluzi", an underground Zionist youth group. After he had become the leader of this illegal group, 
Gad Beck helped to organize the survival of many Jews in Berlin during the last two years of WW II.  
 
Despite his age Gad Beck speaks about his sexuality in a charmingly provocative way. Rather than having 
suffered from the prosecution of homosexuals in Nazi-Germany Gad Beck believes his homosexuality has given 
him the strength and power to go into resistance and organize his own and other people’s survival. 
 

                                       
       Gad Beck at Christopher-Street-Day                                            Gad Beck in  primetime TV 
 
A brilliant and fascinating storyteller Gad Beck was much invited to talk shows on German television and to 
lectures and book presentations in the US, most notably at the US Holocaust Memorial Museum in Washington. 
His extraordinary perspective on German history doesn’t lend itself to ritualized professions of pitifulness.  
 
However, the film doesn’t just retell the history of Gad Beck's life and of the Chug Chaluzi. In an increasingly 
thrilling and complex collage the film successively unfolds the processing of history by Gad Beck himself, by 
other contemporary witnesses, and by various media and representational institutions. How is history 
remembered, fashioned and told both by individual and by social agents? The memories of historical witnesses 
are contrasted with one another and with excerpts from fictional movies, talk shows, and a memorial service. It 
seems that in order to make his point Gad Beck occasionally blurs the distinction between historical fact and 
legend. Such poetics of memory, however, seems less inspired by his desire to stand in the limelight than by 
his wish to comply with the audience and media in their urge towards the spectacular story. It becomes 
increasingly clear that history is not only fictionalized in movies like "Rosenstrasse" (directed by von Trotta, 
Germany 2003) or in the blockbuster productions of Steven Spielberg, but also in the memory of contemporary 
witnesses themselves.  
 
In such a situation the classic authentication and truth strategies of documentaries become obsolete. A stage 
production which claims to be strictly documentary proves this point. Confronted with the poetics of memory 
this production seeks to establish the historical truth of "That’s how it was". In contrast, our film from its very 
beginning through the filmmakers’ presence reveals itself as a production. "I don' t remember how it was. Do 
you want to hear it again?" asks Gad Beck with disarming frankness at one point during the shooting. In an 
ironic allusion to the genre of fictionalized documentaries Gad Beck appears as director of film scenes, giving 
advice to young actors on how to stage some of the more incredible stories of his life.  
 
While deconstructing Gad Beck’s story-telling and the public staging of historical memory the film at the same 
time tries to capture a more "private" Gad Beck -- his sense of humour, his courage, his vanity, his short-
comings, his openness and his injuries. Thus the critical approach of the film does not lead to a denunciation of 
its protagonist. Rather it is a vehement plea to acknowledge the complexities and contradictions of life. It wants 
to encourage viewers to think twice about the biography of Gad Beck and the interaction of presence and past 
in oral history. The material presented and the questions raised are open to discussion and interpretation. We 
think, that's what documentaries should aim for. 



"It's all true. 
Gad may embellish it, but it's true." 

 
Contemporary witnesses 
 

 
 
Zvi Aviram 
Companion of Gad Beck and member of the underground group Chug Chaluzi. 

 

 
 
Hans-Oskar Baron Löwenstein de Witt (1926-2004) 
Companion of Gad Beck. He was interned together with Gad Beck in the Rosenstrasse camp. 

 

 
 
Miriam Rosenberg (née Beck) 
Twin sister of Gad Beck. 

 

 
 
Dr. Jizchak Schwersenz (1915-2005) 
Youth leader and teacher. Founder of the illegal underground group Chug Chaluzi.  
When he escaped to Switzerland in 1943 he made Gad Beck leader of the Chug Chaluzi. 
 
German books by Dr. Schwersenz:  Die versteckte Gruppe. Wichern-Verlag. 2000 
     Zwischen Heimat und Exil. Neun Vorträge. Wichern 1995 



"In America they called me a great hero  
and I said: I am hero, but a little one." 

 

 
 
Further references 
 
 
Und Gad ging zu David: Die Erinnerungen des Gad Beck. 
 
Published by Frank Heibert, dtv 1997 (edition diá 1995). 

 
An Undergound Life. Memoirs of a Gay Jew in Nazi Berlin. 
 
Translated by Allison Brown, The University of Wisconsin Press, 1999 

 
United States Holocaust Memorial Museum: "Do you remember, when ..." 
 
An online-exhibition on Gad Beck and his lover Manfred Lewin. 
 
http://www.ushmm.org/museum/exhibit/online/doyourememberwhen/

 
 
 
 

 
 
Gad Beck and his twin-sister Miriam. 

 

http://www.ushmm.org/museum/exhibit/online/doyourememberwhen/


"When I shall get to God, he'll say:  
You haven't been ideal, Gad, and you know it. 

But probably he won't punish me, because God doesn't punish for a life of love." 
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Carsten Does, born 1965 in Bad Kreuznach, Germany. Studied political sciences at Freie 
Universität Berlin and since the 1990ies works in the field of political and social film and 
arts. In 2000 he founded the collective project "hybrid video tracks" which realizes 
exhibitions (NGBK, Berlin; shedhalle, Zürich; Hamburger Kunsthalle), produces videoclips 
and -installations (winner of the 13th International Videofestival in Bochum and others) 
und publishes essays on social and political topics.  
More information at: www.hybridvideotracks.org
 
 

 
 
Robin Cackett, born 1958 in Basel, Switzerland, studied philosophy, psychology and 
sociology in Basel, Heidelberg and Berlin (M.A.). He has worked as a translator for 
various German publishing houses in the field of cultural and social sciences since 1985 
and in the 1990ies committed himself to sexual politics and Aids-activism. During a one 
year field-trip to Papua New Guinea he produced four short documentaries about rural 
and ritual life in a small village in the Finisterre Mountains. He presently works as a 
psychoanalyst in Berlin. 
 
 
 

The crew 
 
 
Frank Kranstedt, a free-lance cameraman, works for German TV-channels Pro 7, WDR 
and others and lives in Cologne, Germany. 
 
Susanne Foidl, studied film editing at the academy "HFF Konrad Wolf" in Potsdam, 
Germany, and lives as a free-lance editor in Werder, Germany. 

 

http://www.hybridvideotracks.org/


"When telling a story like that, 
 I look into people's eyes and I am almost happy.  

 I want to feel them close. " 
 

 
 
 
Directors’ statement 
 
 
 
For somebody who was threatened and persecuted by the Nazis Gad’s stance towards life 

is puzzlingly positive. As if, after he had survived his impossible birth, he determined to 

enjoy life come what may. And we all know what came. When talking about his youth in 

Nazi Germany Gad always keeps his agency and his good spirit. But he also tends to 

conceal his suffering. The Nazis did everything to turn life into hell for Jews but Gad talks 

about making love during heavy bombardment. Thus there is a counterfactual ring to 

some of his stories, a touch of wishful thinking. Sometimes I think it has something to do 

with his homosexuality, with the ability to sexualize even most obnoxious situations. 

Sometimes I think it is Gad’s revenge on the Nazis: He won’t let them define the past. He 

resists being turned into a victim -- even half a century later by well-meaning but largely 

ignorant filmmakers like ourselves. 

 
 

Robin Cackett & Carsten Does 
 
 



"The Rosenstrasse event made one thing absolutely clear to me:  
I won't wait until we get deported."  

 
 
Video stills 
 
 

   
 
Gad Beck as co-director giving advice on how to stage Manfred’s liberation. 
 

    
 

 



 

          
 
 
 
 
 

 
 
 
Remembering Manfred. 
Gad Beck recites from a poetry booklet his lover gave him in 1942. 
 
 



                                                        
 

                
 
Gad Beck reflects on his TV appearance and a shot of a stage production by LOT-Theatre, 
Braunschweig, which was partly based on Gad’s book. 
 

 



 

                                                       
 
Gad Beck stages an erotic encounter during his time in forced labour.  
 

 
 
 

                                
 



"There is one thing that has to be acknowledged: 
You're putting your money into an explosive person."  
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Produced by the authors 
 
Country of production: Germany, 2006 
 
Shot on: DVC Pro 50, Betacam and Mini-DV 
 
Screenings on: DVD Region 0 Pal (Digital-Beta Pal, Beta SP Pal) 
 
Format: 4:3 
 
Sound: Stereo 
 
Language: German 
 
Subtitles available in: English 
 
Running time: 1 hr 39 min 36 sec 
 
 
Contemporary witnesses 
Miriam Rosenberg, née Margot Beck 
Hans-Oskar Baron Löwenstein de Witt (1926-2004) 
Dr. Jizchak Schwersenz (1915-2005) 
Zvi Aviram, née Heinz Abrahamson 
 
 
Others 
Frank Heibert (Publisher) 
Gilbert Holzgang (Theatre Director) 
LOT-Theater Braunschweig 
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Marc Pohl (Factory worker Erwin) 
Reik Singer (Gad Beck) 
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Holger Krabel (Manfred Lewin) 
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Music 
 
„Tamelan“ 
by Guido Gialdini 
„Populäre jüdische Künstler Musik & Entertainment 1903-33" 
Courtesy of Trikont 
 
„Deeper“ 
by Soulkeeper 
published by Edition Perkypark / Warner Chappell 
Courtesy of Ministery of Sound 
 
“Mahshav” 
by John Zorn and Mashaba Chamber Ensemble 
from Bar Kohkba 
Courtesy of John Zorn and Tzadik Records 
 
“Paran” 
by John Zorn and Mashaba Chamber Ensemble 
from Bar Kohkba 
Courtesy of John Zorn and Tzadik Records 
 
“Manfred”-Theme 
by Till Brandt 
Courtesy of Till Brandt 
 
 
Film Quotations 
 
“Boulevard Bio”, Talkshow with Alfred Biolek 
Courtesy of WDR 
 
“Liebe Sünde”, Talkshow with Matthias Frings 
Courtesy of Brainpool TV GmbH 
 
„David“, D: Peter Lilienthal, West Germany 1979 
Courtesy of Joachim von Vietinghoff 
 
„Fremd sein in Deutschland“, Germany 1996 
Courtesy of Helmut Spiering 
 
„Rosenstraße“, D: Margarete von Trotta, Germany 2003 
Courtesy of Tele München Fernseh GmbH and Studio Hamburg 




